Question: How has the political, social and

| context effi d practi r's work?
Students will research and analyse how the
context has shaped.the works of specific
practitioners.

Question: What makes a successful performance?

Students will create their own original piece of Drama in response
Question: What is the triple threato a brief set by the board.
Students will explore different genres
of MT and develop their MT skills or

explore different styles of acti:

History — Weimar Republic, Nazi Germany

Verfremdungseffekt, montage, Emotion memory

Direct address, Epic theatre lee.n circumstances
Magic If

. Question: What type theatre is more powerful,
BTEC National Level 3 naturalistic or non-naturalistic? Explore a range of
Extended Certificate in performance styles and practitioners including

. f y , Brecht/Epic, Stanislavski/Naturalism, Frantic
Performi ng Arts \ s Assembly,/Physical,Mark Weeller/Verbatim

Question: What makes a successful Question: How can you communicate effectively to an
performance? audience? study and performance of plays.

Stl'Jd'ents 'wiII create thei'r own Set & Staging

orlglnalll piece of Drama in response Costume

to a brief set by the board. Lighting

Sound

BTEC Level 1 /2 Tech Award inf"
Performing Arts

Question: What skills do you need to become
successful? Students will develop the skillsand

different styles of theatre.
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Question: How do the performers, Creatives and

L N
Too Much i Questlon. \(Vhafc makes good theaT.rg. Technical work together to make a successful
Punch for Judy This is the culmination of 3 years of building up performance?

WY RESSELLS . X ?
Drink Driving, 3'-5%’; drgma skills and technlqugs. . Students will practically explore 3 different styles of
His Case is S . Students will explore a range of stimuli & use theatre and analyse how interrelationships of roles in
typical, Ruth /) their knowledge of drama conventions & theatre create successful performances
Ellis dness  performance styles to devise a piece of

orgiveness theatre
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Question: How did ‘Soap Operas’ get Question: What's in a name?
their name? Question: How did puppets evolve? Exploring plot, character
Students will link this style to Students will learn about the origins of of the tragedy and re-vising our

me"’dramafa”d learn about the shadow puppets and create their own combat skills.

conventions of a soap opera creating uppets and puppet bla

their own first episode of their brand puPP Puppet play
new soap opera.

Characterisation
Vocal Skills

MELL-TALE Physical skille(«
HEART

Narration, Flashback,
Crosscutting,

Monologues, breaking
the fourth wall

Question: What makes good theatre? Question: Can drama help us to teach
Question: How can we create different Students will explore a range of stimuli & use and learn? Theatre in Education—
effects for the audience? their knowledge of drama conventions & exploration and re-telling of social issues
Students will experiment with different performance styles to devise a piece of or events past or present.
vocal and physical techniques to create theatre

different characters and atmospheres.

: . . . i = Fat
Question: What's more |mPonant dialogue or actllon? Question: How did it all begin? Greek Theatre 2 Character
students develop their physical and vocal acting skills by To explore the beginnings of theatre, including the -
exploring the genre of melodrama and Silent Movies amphitheatres, Greek mythology and features of Question: Are we in control :\s/la lfnn )
Performance style, Greek performance of our own fate? otivati
stock characters Ensemble Macbeth — Students will @] "
Choral Movement Explore original performance; Ambition
Storytelling conditions, themes, plot, Supernat
Characterisation i i X . character and motivation. ural
Vocal and Physical and symbolic movement, ritual, music

physical skills

lambic Pentametér
Text exploration )
Question: How can we use

Question: How can symbolism & metaphors in

i uestion: How can .
‘tnll\e EXP':ESS mea“"‘ti grama helo us Question: Can drama help to retell the past? performance?
Str?ﬁugt mt?l\llemen : om athisepwith Using historical facts to develop empathy, leading to Developing Ensemble
3 u Tn stn"' othzrs and solve a performance using conventions of hot-seating, skills to create abstract
pE\\:;:;)I skﬁllsr to problems thought-tracking and improvisation to explore the drama
. lives of children in WW2 i
communicate plot Students will explore H . hough Love of learning
. - R d ot-seating, thought- Sense of humour
and relationships to acurrentissue an tracking
the audience. work together to Improvisation Play.
Slapstick skills, solve problems. Mipme ) Confidence
movement,
vocal skills.
Intent: To develop:
The 5 C's: Concentration, Co- Question: How are ancient Question: How can we bring a Question: How can we create
operatlor.l, Cr:eatlwty, Confidence, stories relevant for us? script to life? character, atmosphere and tension? r7 s At‘\‘l
Communication. Students will study the role of Students will workshop a Students will develop their skills by {i"% ik
Bu'ld';_‘ﬁ fron;]one unit to the the storyteller and experience selection of script extracts exploring the ghost story genre
?e)::.s ;::egto. scripts stories from different eras and Build upon skills learnt in the Characterisation 5 y
. Response to stir:ulus cultures and use skills last Unit. Creating character, Vocal Skills
. Perfporming to a target audience previously learnt to enact them stagecraft, vocal and physical Physical Skills
" for an audience skills KING EDWARD VI
« Response to live theatre 1 SCHOOL LICRELD




